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(detail)

see page 171

Preface

Paul Liss

This book is illustrated with a series of specially commissioned photographs that record some of the least known
but most remarkable mural cycles in Great Britain. In the vast majority of cases these works have previously only
been reproduced in black and white if at all.

Today murals are rarely seen as the artist intended. Often they are partially obscured, especially where there
has been a change of building use. Frequently works are completely covered up or painted over — examples
include murals by Mary Sargent Florence, Mary Adshead, Eric Ravilious, Dora Carrington, William Roberts
and Gilbert Spencer. Where murals survive they are more often than not displaced works. Historic photographs
showing John Piper’s 7he Englishman’s Home at The Festival of Britain, in situ on the river side of the Homes
and Gardens Pavilion on Belvedere Road, come as a revelation (see page 290); a digital reconstruction of
Frank Brangwyn’s Empire panels for The House of Lords, seen i7 situ as they were originally intended, gives a
dramatically more favourable impression than their final installation in The Brangwyn Hall, Swansea. (see page
82)

Murals suffer from the anonymity of public art — central London alone boasts remarkable but little known
works by Edward Bawden, Jean Cocteau, George Clausen, Edward Halliday, Alfred Kingsley Lawrence, Colin
Gill, Charles Sims, William Rothenstein, Rex Whistler, D.Y. Cameron, Hans Feibusch, and Ivon Hitchens.

At a Morley College dinner in 1938 it is recorded that Sir William Rothenstein, having pointed to the Charles
Mahoney murals at the back of the stage (which he declared to be ‘the finest in this country since Ford Madox
Brown decorated the Manchester Town Hall’), finished his speech by recalling that Max Beerbohm, looking
at the same murals, ‘had grown very angry: in any other country there would be a stream of people waiting to
see these enchanting paintings.” (see pages 204-209) Just two years after this speech Mahoney’s murals were
destroyed by enemy bombing, along with the better known mural cycles of Edward Bawden and Eric Ravilious
in the same building. (see page 41) Ironically more often than not the vandalism has been self-inflicted. In
October 1951, when the Conservative government was elected, Winston Churchill’s very first instruction was
to clear the South Bank of that ‘three-dimensional socialist propaganda’. This sealed the fate of Keith Vaughan’s
epic mural 7he Beginning of Time/Thesus — considered too large to store or sell off it was destroyed. Edward
Bawden’s Country Life In Britain (see pages 246-247) for the Lion and Unicorn Pavilion fared little better —
earmarked as one of the murals which should be saved for the nation it was put into a Ministry of Works store
which itself was later demolished. The fate of John Armstrong’s murals for the Telecinema is unknown and they
are assumed to have been destroyed. (see page 285)
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Not all, however, is lost. The inspiration for this publication was the re-emergence of two remarkable
Festival of Britain murals — by John Piper and Alan Sorrell — and two of Mary Adshead’s murals commissioned
for Lord Beaverbrook’s dining room, which were previously listed as destroyed. (see pages 176-181) Likewise,
Fyffe Christie’s epic Christ Feeding the People, for the lona Community’s canteen in Glasgow, (see pages 88-89)
re-emerged some decades after it was assumed to have been lost when removed from the building in the late
1970s. Might Edward Bawden’s Country Life in Britain one day re-emerge? Is it possible that John Armstrong’s
Telecinema murals were removed before the first National Film theatre was demolished when the lease on
the site expired? A remarkable number of important murals might still be uncovered: The Pavilion Tearoom
Mural in Colwyn Bay by Mary Adshead and Eric Ravilious is in the process of being restored, having been
previously painted and plastered over. Murals painted in 1912 for Bishop Creighton House, Lillie Road, include
designs by William Roberts, Dora Carrington and Colin Gill which are no longer visible having been painted over
after the Second World War. Gilbert Spencer’s Scholar Gypsy, 1957, remains obscured by a layer of paint at the
University of London Students Union. Mary Sargant-Florence’s main mural cycle, at Oakham School, still
survives but was panelled over in 1994.

In 1923, Eugenie Strong, Assistant Director of the British School at Rome (1909-1925), wrote to 7he
Times to make an impassioned plea for ‘initiating on a generous scale the publication of ... all those mural
paintings in our churches and cathedrals which have either been overlooked or forgotten for centuries or else only
recently come to light again.” This, she went on to say, was ‘not only a patriotic duty and national responsibility
but would fill a deplorable gap’. So long as murals and decorative paintings are poorly documented and largely
unprotected they will remain a part of Britain’s artistic heritage that is at risk. As Alan Powers points out,
while high standards of conservation are imposed for works in museum collections, murals have to take their
chance. There is as yet no coordinated photographic recording of murals, surely an important task following the
model set by the Public Sculpture and Monuments Association and the Public Catalogue Foundation?

This book is divided into two sections. Part one seeks to define murals and decorative paintings within
their historic context. Although the term ‘Decorative Painting’ has largely been written out of accounts of
twentieth-century British art, it had wide currency in the first half of the century and informed the aims and
aspirations of a large number of artists. Alan Powers’ survey of the major events and significant dates in mural and
decorative painting describes the background out of which the mural revival of the early twentieth-century
emerged and the role played by its main patrons, artists, art schools, and institutions. It offers important re-
interpretations of some of the best-known schemes and draws attention to others which deserve to be
better known. It argues for a more inclusive view of twentieth-century British art generally, and with it a more
developed understanding of the role of murals in the lives of artists and in society during this period.

Part two of this book consists of 15 essays — written by experts in the field — which provide in-depth case
studies of selected works, as well as considering the careers of specific artists as muralists. This section gives a
special emphasis to murals which are less well-known and in many cases have only recently been rediscovered.
Four of the case studies highlight the work of the first generation of Rome Scholars — artists who produced
some of the most enduring decorative paintings of the interwar years — Colin Gill, Winifred Knights, Thomas
Monnington and Edward Halliday. These essays offer a fascinating account of the role played by the British School
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John Piper —7he Englishman’s Home, 1951, oil on plywood, 42 panels, each panel 159 x 119 cm (62 Y2 x 46 7 in.), overall size: 477 x 1547 cm (187 % x 609 in.) see pages 292-293

at Rome immediately after the First World War in promoting mural and decorative painting. Case studies on

Edward Bawden, Alan Sorrell, John Piper, John Armstrong and ‘60 Paintings for 51° focus on significant newly
discovered works from the Festival of Britain — Alan Sorrell’s mural for the Nelson Bar of the HMS Campania
(reproduced for the first time in colour), John Pipers 7he Englishman’s Home, Charles Mahoney’s 7he Garden,

Gilbert Spencer’s Hebridean Memory and John Armstrong’s Storm. Barbara Jones’ Man ar Work — a century of
technical and social progress was considered by the artist to be her masterpiece and after the Turin exhibition she

paid to have it repatriated. It spent the next 50 years hidden behind a studio wall and it too is reproduced in

this book in colour for the first time. Of the 36 murals Jones painted during her lifetime less than ten percent
of her work is extant — this is probably representative of the survival rate of murals for many artists. Charles

Mahoney’s murals have fared better than most — two of his three major mural schemes have survived — Brockley
School and Campion Hall — but neither scheme to date has been well-documented. At the same time, the loss

of the Morley College murals — his most significant early work — has undoubtedly held back public appreciation

of his oeuvre.

As a consequence of remaining out of the public domain murals often end up being written out of the accounts
of the lives of the artists who created them — notwithstanding the fact that for sheer size and scale it might be
assumed that they counted amongst the most ambitious projects they ever undertook. Covering a surface area
of over 800 square feet, John Piper might have been expected to employ a team of assistants to rapidly and
schematically complete 7he Englishmans Home — instead he chose to paint the mural with almost no help, in his
garden at Fawley Bottom, through the long and hard winter of 1950-51.

This book is not intended to be comprehensive or conclusive. It is hoped, however, that it will contribute to a
debate about heritage and about murals that have been lost and murals that might still be recorded and be saved.
It will hopefully serve to inspire a more inclusive account of twentieth-century British Art in which murals and
decorative paintings are fully accounted for.
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Allegro, 1921,

oil on canvas,
117 x 228.5 cm
(46 x 90 in.),
private collection

(detail)

Colin Gill
Allegro, 1921

Sacha Llewellyn

Allegro (1921) was Colin Gill's final submission at the end of his three-year Rome Scholarship in
Decorative Painting. The faculty of the British School at Rome considered it ‘an able work which shows that he
has made good use of his opportunities during the tenure of his scholarship’.! When the painting was exhibited
at the Grosvenor Galleries in June 1922, the Manchester Guardian’s critic admired ‘the rhythm of the forms’
and the ‘gripping quality of draughtsmanship’, although he doubted if anyone could follow ‘the Allegory of
nude and semi-nude figures and ladies with birdcages, and Italian peasants, and donkeys and children’.? While
an absence of narrative content and a focus on pictorial effects was a defining quality of decorative painting
at this time, this essay will show that Allegro was also a poetic expression of Colin Gill's own thoughts and
sentiments which were bound up with idealisation and reparation in the immediate aftermath of the war.?

Colin Gill worked as an apprentice for the artist and illustrator W. H. Caffyn, before joining the Slade School of
Artin 1910. In 1911 he was awarded a Slade Scholarship followed the next year by a British Institution Scholar-
ship. He had already shown a keen interest in mural painting before joining the Slade, encouraged by his parents
who allowed him to paint a ‘brilliant cock-and-hen mural’” around the kitchen of their farmhouse in Cudham,
Kent.*In 1911, Henry Tonks obtained permission to decorate the walls of Bishop Creighton House in Fulham and
Colin Gill was one of six Slade students, including Dora Carrington, William Roberts and Elsie MacNaught, who
took part in the scheme, producing a composition in egg-tempera on paper, which was stretched onto the walls.

Colin Gill attended the Slade at a vibrant time; dressed in ‘dramatic, bohemian clothes’ he frequented the
Café Royal, dining in the ground-floor room with his ‘exalted artist friends’ including Augustus John.®
While never formally associated with the self-styled Slade ‘Neo-Primitives’, Gill shared a close friendship
with Mark Gertler and William Roberts.” These artists, nourished by the cumulative effect of a series of
important exhibitions of early Italian painting held in London before the war and Roger Fry’s Post-
Impressionist exhibitions in 1910 and 1912, worked in varying degrees towards a synthesis of
contemporary French and early Renaissance painting in the search for a new visual language through which
modern art could be addressed.® The only known painting by Gill from this period, Flora, 1912, shows that
while he was obliquely related to this process, by resisting the more modernist experiments of his peers, his
paintings came to be deemed as ‘archaic in a way the others are not’.” Gill, who was among the 132 exhibitors
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in the Whitechapel Art Gallery’s Summer
Exhibition of 1914, “Twentieth Century Art:
A Review of Modern Movements’, is likely to
have been classified under the ‘second group’ of
modern painters who, under the influence of
Augustus John, Puvis de Chavannes and
Alphonse Legros (the Slade tradition),
produced ‘imposing decorative design by the
creation of commanding human types and
appropriate attitudes and gestures.’

In applying for the newly established Rome
Scholarship in Decorative Painting, Gill was
affirming his commitment to mural paint-
ing and in November 1913, he was awarded
the inaugural scholarship ‘on the unanimous
recommendation of the Faculty’.!" The three
other finalists, Gerald Leslie Brockhurst,
Lillian Lancaster and James Williams were
all artists working within a conventional
framework; the British School at Rome’s ap-
peal to classical tradition may not have attract-
ed artists working in a more modernist idiom.
Indeed, since its establishment in 1912, the
question had been raised as to whether ‘Rome
was a suitable art centre for the environment
and mental development of young British
Students’.'> Mark Gertler discouraged Dora
96 Flora, c. 1912, oil on canvas, 76.2 x 55.9 cm (30 x 22 in.) Carrington from applying for the

Scholarship in 1914, as ‘one must always live
in cities that have a future, not merely a past — one mustn’t be out of things’."* The Faculty would respond to this
criticism by arguing that ‘although a changed outlook and modern conditions may make the masterpieces of
Italian Painting less directly useful to the student, he cannot fail to be stimulated and inspired by an intelligent
and careful study of them’."

Colin Gill arrived in Rome in February 1914. The studios in Lutyens’ new building in the Valle Giulia had not
yet been built, and finding it impossible to hire a large studio, Gill set off on a travelling expedition with the
Royal College of Art’s travelling scholar, Charles E Collins, to ‘discover Italian painting and Italy itself’." They
travelled north asfaras Ravenna, visitingalong the way Spoleto, Assisi, Perugia, Montepulciano, Sienaand Florence.
Rome Scholars were encouraged to travel, particularly in their first year, for the Faculty believed that it was only by
‘studying the works of the great Italian Masters in their own land and often in their original setting’ that scholars
could understand ‘the devotion of the Great Masters to their work for its own sake and their attitude of reverence
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207 The Englishman’s Home at the Festival of Britain, 1951. Courtesy of the Design Council Archive / University of Brighton Design Archives.
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John Piper
1he Englishmans Home, 1950-1951

David Fraser Jenkins

This out-of-doors mural was commissioned by Hugh Casson, Director of Architecture at the Festival of Brit-
ain, for the river side of the Homes and Gardens Pavilion, in a prominent place beside the main route through
the Festival, Belvedere Road. It was painted on an array of forty-two plywood sheets, each about five foot
by four, which must have been a daunting sight when they were installed ready-primed for painting in the
former farmyard of the Pipers’ house near Henley-on-Thames. There was an old wooden barn there which
had recently been damaged in a fire, and while it was being re-built Piper had the mural panels set up leaning
against it, with a two-storey scaffolding walkway in front. Overall, this measured about sixteen by sixty feet.

Piper knew Casson, though not particularly well, and the essentials of the commission were probably agreed
in conversation. The Festival committee had first thought of getting him to paint a ‘diorama of Stonehenge’,
but changed their minds, and requested 7he Englishmans Home. Piper recalled afterwards that Casson had
asked merely for ‘some kind of architectural congeries’. It seems likely that Casson was thinking of the five
large paintings of Regency town buildings that Piper had made for the British Embassy in Rio de Janeiro, and
which had been shown at the V&A in autumn 1949. But Piper was very well known as an architectural painter,
and it is in terms of the architecture of the Festival that this mural needs to be understood, particularly as its
location was in a general area, not part of some themed pavilion. The fee was to be £1,200, which was a slight
reduction from the standard of ‘thirty shillings a square foot’. He submitted his designs in November 1950,
and painted it by the following April, probably in February, using some household paint such as Ripolin.

John Piper had tried out a design full of little incidents in several over-large prints before the war, a long
Nursery Frieze (1936) and a Panorama of Cheltenham, the latter a concertina lithograph bound into
Signature magazine in January 1940. The tricky issue in making such a thing bigger is then the sense of scale,
since things that are small do not necessarily look acceptable when enlarged. A mural has to take on features
of its place, and is an ‘architectural painting’ which is not at all the same thing as a ‘painting’. Piper may
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208 The Englishman’s Home, 1951, oil on plywood, 42 panels, each panel 159 x 119 cm (62 Y2 x 46 7 in.) Overall size: 477 x 1547 cm (187 % x 609 in.)
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Working Boats from
Around the British Coast,
Mural of the Nelson Bar,
HMS Campania, 1951
(detail)

Alan Sorrell
Working Boats from Around the British Coast,
Mural of the Nelson Bar, HMS Campania, 1951

Alan Powers

Alan Sorrell is best known for his poetic yet accurate renderings of castles and other archacological sites, showing
them reconstructed as they might have been at a particular moment in time. Like many artists of his generation,
however, he went through a phase in which he considered himself a mural painter, although his mural works
are less well known.

Sorrell grew up in Southend, where he studied at the Municipal School of Art. He went to the Royal College
of Art in 1924, when mural painting was still a dominating activity and in 1928 he was the winner of the
Rome Scholarship in Decorative Painting.! His two years in Rome were probably more decisive for his future
direction than for any other Rome Scholar, as here he met archaeologists on whose discoveries he later so
successfully built his career.

While teaching at the RCA on his return in 1931, Sorrell offered to paint four tall panels in Southend Public
Library. While he wanted to show modern life subjects, his patron, the Mayor, preferred local historical ones in
real settings, so that Sorrell almost accidentally fell into his future manner, including the high viewpoint that
worked so well for depicting historic sites. His notes show the depth of his preparations and research, studying
all the details of buildings and ships as well as the position of the landmarks and realistic light conditions.

Sorrell wrote an account of the commission during the war, stressing his pleasure in serving the community
and feeling wanted, in contrast to the pose of alienation common among recent graduates.” In following the
brief, he was happy to risk the criticism of being a ‘mere illustrator’, and his account offers practical advice as
well as honestly admitting his own anxieties and difhiculties. Clearly, the first panel of 7he Refitting of Admiral
Blakes Fleer at Leigh taught him a great deal about using a more varied painting technique to achieve unity in
a large canvas, which he completed in time for exhibition at the Royal Academy. Taking inspiration from John
Constable, it is less glacial than the work of other Rome Scholars, with a lively quality of light in the choppy sea,
flying clouds and moving light.
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As Mark Sorrell, the artist’s son, wrote in 1981, ‘all the elements that characterize his later work are already
at play in this first unconscious exercise. His ambition was still to be a mural painter, but he was already
discovering that his sure strength lay as a draughtsman and this and necessity impelled him to other

possibilities.”

After war service as a model-maker in the RAF and in camouflage, Sorrell picked up his career, having been
purged from the teaching staff at the RCA in 1948 by Robin Darwin. His work with archaeologists now began
in earnest, including the commissions for the Ministry of Works to illustrate monuments in the care of the state
as they might have been in their prime, for which he is most widely remembered. There was an interval in the
early 1950s, however, when he executed several murals among them the commission for panels in the Nelson
Bar of the Festival of Britain ‘Sea Travelling Exhibition’, on board the HMS Campania. The ship was laid down
in 1941 as a cargo ship but converted for wartime use into an aircraft carrier. The Festival organisers were keen
to reach as wide a section of the public all over Britain as possible, so the Campania toured different ports
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ship, Festival of Britain touring
exhibition: general view from
Gallery deck looking at
Hangar deck, 1951

Courtesy of the Architectural
Press Archive / RIBA Library
Photographs Collection
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44 Eric Gill and Denis Tegetmeier, Neptune, painted ceiling relief, Midland Hotel, Morecambe, Lancashire, c. 1933, photograph: Tan Thompson, Friends of the Midland Hotel

45 Eric Fraser, studies for murals for ‘Fitter Britain” display, Empire Exhibition, Glasgow, 1938, gouache on card, approx. each 20 x 30 cm (8 x 12 in.), courtesy of the Artist’s Estate,
provenance the artist’s son, until 1997, Laporte Corporate Art collection until 2003, private collection since 2004

46 Edward Wadsworth, study for mural at De La Warr Pavilion, Bexhill-on-Sea, 1935, 58.4 x 78.7 cm (23 x 31 in.), © The Estate of Edward Wadsworth. All rights reserved, DACS 2012

47 John Hutton, mural for the Sea and Ships Pavilion, Festival of Britain, 1951, Penrose Annual, 1952

48 John Cecil Stephenson painting the fluorescent mural for the Festival of Britain, April 5, 1951, courtesy of the Artist’s Estate

49 John Cecil Stephenson, mural for British Pavilion at the Brussels Exhibition, 1958, courtesy of the Artist’s Estate

50 Peter Yates, mural at Bevin Court Flats, Finsbury, 1953, photograph: Alan Powers

51 John Piper, panels for North Thames Gas Board, Fulham, (now Piper Building), 1963, photograph: Chris Gascoyne, courtesy of Liftschutz Davidson Sandilands

52 Victor Pasmore, murals in Rates Hall, Newcastle Civic Centre, 1968, photograph: courtesy of Elain Harwood

53 Victor Pasmore, Apollo Pavilion, Peterlee, County Durham, 1969, photograph: courtesy of Elain Harwood

54 Frank Brangwyn, British Empire panels as they would have looked in place, oil and tempera on canvas, total painted surface: 300 m* (3000 sq. ft.), ten panels measuring 365 x 365 cm
(12 x 12ft.) and six panels measuring 610 x 396 cm (20 x 13 ft.), courtesy of Libby Horner

55 Frank Brangwyn, Casa Cuseni, Taormina, Italy, 1909-10, photograph: Charles Mapleston

56 Daphne Pollen, murals from the Church of All Hallows, Poplar, 1923-32 (destroyed by bombing), courtesy of Louis Jebb

57 Mary Adshead, altarpiece from St Christopher, Withington, 1931-35, (in original setting), source: Mary Adshead catalogue, © The Estate of Mary Adshead

58 Duncan Grant and Vanessa Bell, Berwick Church, Sussex, photograph: Alan Powers

59 Carel Weight, Christ and the People, Manchester Cathedral, 1963, photograph courtesy of Manchester Cathedral

60 Fyffe Christie, Christ Feeding the People, mural for the café set up in Glasgow by the Iona Community, signed and dated, oil on board, eight panels : 243.8 x 975.2 cm (96 x 384 in.),
courtesy of Eleanor Christie-Chatterley, private collection

61 John Piper, Landscape of the Two Seasons, Princess Room, SS Oriana, 1959 (period colour photo), © P&O Heritage collection, courtesy Maritime Local Collections,
Southampton City Council (original now on loan to Museum of the River and Rowing, Henley-on-Thames)

62 Mary Adshead, study for mural for tea room, Luton Hoo, Bedfordshire, ¢.1949, signed, gouache over pencil on card, 27 x 26 cm (10 %2 x 10 3% in.), private collection

63 Edward Bawden, mural for International Building Club, London, 1939 (destroyed), 7he Studio, November 1943, p.141

64a Kenneth Rowntree, study for mural in British Restaurant, Acton, Middlesex, 1943 (destroyed), courtesy of Neil Jennings, All works by Kenneth Rowntree © Sasha Devas

64b Wartime booklet with photograph of Rowntree mural #7 situ, courtesy of Neil Jennings

65 William Nicholson, painting on glass for Edward Knoblock, Beach House, Worthing, early 1920s, © Country Life

66 AK. Lawrence, The Altruists, British Pavilion, 1925 Paris Exhibition (first exhibited at British Empire Exhibition, Wembley, 1924, mural lost), A Report on the Present Position and
Tendencies of the Industrial Arts as indicated at the International Exhibition of Modern Decorative and Industrial Arts, Paris 1925, London, Department of Overseas Trade, 1926

67 Jean Dupas, Les Perruches, panel installed in the suite of the Hotel d’un Collectioneur, Paris, 1925

68 Glyn Philpot, Oedipus and the Sphinx, Drawing Room, Mulberry House, Westminster, 1931. © Country Life

69 John Armstrong, Dining Room for Sir Geoffrey Fry, Portman Square, 1920s (destroyed), Derek Patmore, ‘Colour Schemes and Modern Furnishing’, 7he Studio, 1945

70 John Armstrong, 7he Fantastic Park, study for murals for Royal Marsden Hospital in Sutton, Surrey, 1961, gouache on paper, 25.5 x 34 cm (10 x 13 3 in.), private collection

71 Duncan Grant and Vanessa Bell, Music Room, gallery installation for Alex, Reid & Lefevre, 1932, Derek Patmore, ‘Colour Schemes and Modern Furnishing’, 7he Studio, 1945

72 Felix Kelly, mural on board SS Windsor Castle, 1959-60, courtesy of Donald Bassett

73 Edward Bawden, mural for Blackwell’s Bookshop, Oxford, 1973, (in situ 2012), photograph: Rod Dorling

74 Evelyn Dunbar, left to right: 7he Butterfly, the Snail and the Bee, The Cock and the Jewel, The Crow and the Pitcher, murals at Brockley School (now Prendergast School, Lewisham),
c. 1932-36, (in situ 2012), with kind permission of Prendergast — Hilly Fields College, photograph: Nigel Green

75 Brian Thomas, ceiling for Templewood, Northrepps, Norfolk, 1964

76 Winifred Knights, cartoon for 7he Deluge, c. 1920, pencil on tracing paper, 152.9 x 183.5 cm (60 ¥ x 72 % in.), private collection

77 Thomas Monnington, study for Winzer, c. 1922, signed and dated, pencil and gouache on paper, squared, 21 x 37 cm (8 ¥4 x 14 ¥4 in.), private collection

78a Mildred Elsie Eldridge, 7he Dance of Life, created for the canteen of a nurses’ home at the Robert Jones and Agnes Hunt Orthopaedic Hospital at Gobowen, near Oswestry, completed
c. 1955 (in situ at Glyndwr College Wrexham, 2012), photograph: Rod Dorling

78b Mildred Elsie Eldridge, 7he Dance of Life, (in situ at Glyndwr College Wrexham, 2012), photograph: Rod Dorling

NOTE: A large majority of the works which appear in Part II — Case Studies were photographed by Glynn Clarkson

Winifred Knights — 7he Deluge, 1920 All images by Winifred Knights are copyright Sacha Llewellyn on behalf of the artist’s estate unless otherwise stated
79  The Deluge, (detail) © The Estate of Winifred Knights / © Tate, London 2012
80 A Scene in a Village Street with Millhands Conversing, 1919, tempera on canvas relined on board, 91.4 x 122 cm (36 x 48 in.) Courtesy of UCL Art Museum, University College London
81 The lllustrated London News, February 12, 1921
82 Figure from Life, 1920, oil on canvas, Courtesy of UCL Art Museum, University College London
83 Waterfall at Roydon Weir, 1920, Book of Studies for the Rome Scholarship, private collection
84 Full-scale drawing for 7he Deluge, pencil on paper, 152.9 x 183.5 cm (60 ¥ x 72 % in.) With the permission of The Wolfsonian — Florida International University (Miami, Florida)
85 Early study for 7he Deluge, pencil and watercolour, 23.2 x29.1 cm (9 ¥ x 11 % in.), Courtesy of the UCL Art Museum, University College London
86 Study for The Deluge, 1920, oil over pencil on paper, 32.5 x 26.5 cm (12 % x 10 3 in.), Courtesy of the UCL Art Museum, University College London
87 Compositional study for 7he Deluge, pencil and watercolour, 12.5 x 19 ¢cm (5 x 7 %2 in.), private collection
88  Print after Nicolas Poussin’s Le Déluge, c. 1810 — Louvre cycle Les quatre saisons of 1660-64
89 The Deluge, 1920, oil on canvas, 152.9 x 183.5 cm (60 ¥ x 72 ¥ in.), © The estate of Winifred Knights / © Tate, London 2012
90 Vittorio Carpaccio, St Jerome and the Lion, c.1502, from the 1907 edition of Molmenti and Ludwig's Life and Works of Vittorio Carpaccio
91 Cover of the catalogue for the exhibition of the Nation’s War Paintings at Burlington House, December 12, 1919-February 7, 1920
92 Study of Andrea Verrocchio’s Putto with Fish, 1920, Book of Studies for the Rome Scholarship, private collection
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Cartoon for 7he Deluge, pencil on tracing paper, 152.9 x 183.5 cm (60 % x 72 % in.), (detail), private collection
Winifred Knights in her studio at the British School at Rome

Colin Gill — Allegro, 1921 All works by Colin Gill © The Estate of Colin Gill

Allegro, 1920-21, oil on canvas, 117 x 228.5 cm (46 x 90 in.), (detail), private collection

Flora, c. 1912, oil on canvas, 76.2 x 55.9 cm (30 x 22 in.), colour study submitted for the finals of the Rome Scholarship in Decorative Painting 1913, private collection

Heavy Artillery, 1919, oil on canvas, 182.8 x 317.5 cm (72 x 125 in.), Accession number: IWM ART 2274, photo credit: IWM (Imperial War Museums) © the copyright holder
© IWM (Art. WM ART LD 2274)

Canadian Observation Post, 1920, oil on canvas, 185.5 x 243 cm (73 x 95 % in.), CWM 19880266-003, Beaverbrook Collection of War Art, © Canadian War Museum

Recto, lower right, in red paint: Colin; Gill; 1920, verso, on upper stretcher bar at centre, in black felt pen: Acc. 8967 (reads upside down); lower centre in black felt pen: Acc. 8967;
OBSERVATION POST by GILL; directly on canvas at lower left in blue paint: THE WIDOW’S HOUSE COLIN GILL ROME 1920

Allegro, 1921, signed and dated, oil on canvas, 117 x 228.5 cm (46 x 90 in.), private collection

Colin Gill in his studio at The British School at Rome, 1920, private collection

Photograph of Winifred Knights, September 1920, private collection

Letter from Colin Gill to Jane’ (Winifred Knights), private collection

Study for Allegro, (sleeping nude), 1921, signed, pencil on card, 54.6 x 61 cm (21 %2 x 24 in.), © Tate, London 2012

Mark Gertler, 7he Fruit Sorters, 1914, oil on canvas, 76.2 x 63.5 cm (30 x 25 in.), courtesy of Leicester Arts and Museums Service

Colin Gill’s dedication to Winifred Knights (‘Jane’) inscribed on a photographic reproduction of his Allegro, May 1921, private collection

Colin Gill, Thomas Ashby and unidentified man in the Italian campagnia, c. 1920, © BSR AF Collection Asbhy LV1 52

Portrait of Winifred Knights, 1921, signed and inscribed ‘Jane’ on the original backboard, pencil on paper, 43.8 x 32.4 cm (17 % x 12 % in.), private collection

Colin Gill working in Whistler’s old studio in Tite Street, Chelsea, c. 1938, photograph: Piczure Post, November 5, 1938

Thomas Monnington — Winter, 1922 & Allegory, 1925 All works by Thomas Monnington ©The Estate of Thomas Monnington / Liss Fine Art

Study for Winter, c. 1922, signed and dated, pencil and gouache on paper, squared, 21 x 37 cm (8 % x 14 %5 in.)

Works of the four finalists for the Rome Scholarship in 1922: John Bateman, John W. Widmer, Joyce Smith and Walter T. Monnington, Courtesy of the British School at Rome
Historic Archive

Exhibitor’s label for Winter, private collection

Cartoon for Winter, c. 1921, chalk and gouache on brown paper, 122 x 216 cm (48 x 85 in.), private collection

Winter, 1922, oil on canvas, 122 x 216 cm (48 x 85 in.), private collection

Study for Allegory, 1924, oil on tracing paper laid on board, squared for transfer, 31.7 x 57.2 cm (12 ¥2 x 22 ¥ in.), private collection

115 & 116 Two preparatory drawings for Allegory, original photographs from c. 1924, pencil on paper, whereabouts of drawings unknown
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Cartoon for Allegory, original photographs from c. 1924, pencil on paper, squared

Allegory, c. 1924, egg tempera on canvas, 125.7 x 276.8 cm (49 2 x 109 in.), © The Estate of Sir Thomas Monnington, © Tate, London 2012
Study for Allegory, c. 1924, oil on canvas, 28 x 48.2 cm (11 x 19 in.), private collection

Annunciation, c.1924-25, oil on canvas, 99 x 145 cm (39 x 57 in.), private collection

Annunciation, c.1924-25, oil on canvas, 99 x 145 cm (39 x 57 in.), private collection (detail)

Thomas Monnington, courtesy of John Monnington

Mary Adshead — An English Holiday, 1928 All works by Mary Adshead ©The Estate of Mary Adshead / Liss Fine Art

An English Holiday — The Puncture, 1928 (detail)

An English Holiday — The Puncture, 1928, signed lower left, oil on canvas, 217 x 121.5 cm (85 x 47 in.), private collection

Mary Adshead in her first car, a Fiat 10HP

An English Holiday — Village Inn, 1928, signed lower left, oil on canvas, 217 x 96.5 cm (85 %2 x 38 in.), private collection

An English Holiday — The Winners' Enclosure, 1928, oil on canvas, 216 x 326 cm (85 x 128 ¥ in.)

An English Holiday — Newmarket Fair, 1928 (detail), oil on canvas, 208 x 305 cm (82 x 120 in.)

An English Holiday Installation’, most likely at Peter Jones Department Store, London, 1930

A Tropical Fantasy: Charles Reilly’s Dining Room Mural, 1926 (panel 3 of 6), oil on board, est. 244 x 190 cm (96 x 74 % in.), University of Liverpool Collection
Mary Adshead at work, source: Ann Compton

Edward Halliday — Hypnos, 1928 All works by Edward Halliday © Charlotte & Stephen Halliday / Liss Fine Art

Reverse side of Hypnos, photograph: Glynn Clarkson

St Paul Meeting with Lydia of Thyatira, 1928 (detail), oil on canvas, 106 x 147cm (41 % x 57 7% in.), photograph: University of Liverpool

Hypnos, 1928, signed lower left, oil on canvas, 74.7 x 134.7 cm (30 x 54 in.), private collection, photograph: Glynn Clarkson

Portrait of R.P Longden (Bobby Longden), 1928, photograph: The British School at Rome Historic Archives (ref. FA 1968)

Hypnos, Study for Reclining Figure, 1928, signed and dated, pencil on paper, dimensions unknown, photograph: British School at Rome Archives (ref. FA 1972)
Gulliver’s Travels or Alter Ego, 1927-28, oil on canvas, 63.4 x 60.6 cm (25 x 23 7 in.)

Study for The Contest between Athena and Poseidon for the Patronship of Athens, oil on panel, 40 x 37 cm (15 % x 14 %2 in.), photograph: University of Liverpool
Study for Hypnos, 1928, dimensions unknown, photograph: British School at Rome Archives (ref. FA 0228)

Group in Cortile, c. 1928, oil on canvas, dimensions unknown, photograph: British School at Rome Archives (ref. FA 1967)

Edward Halliday in front of camera, 1938, source: Ann Compton

Charles Mahoney — Morley College, 1928-30 & Brockley School, 1932-36  All works by Charles Mahoney ©The Estate of Charles Mahoney / Liss Fine Art
Morley College after being bombed, 1940, © London Bourough of Lambeth
Compositional study for 7he Pleasures of Life, 1928-30, pen and brown ink over pencil on paper, 47 x 65 cm (18 2 x 25 ¥ in.), private collection
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Compositional study for 7he Pleasures of Life, 1928-30, pen and brown ink over pencil with areas of correction in white, squared on tracing paper, 31.8 x 48.9 cm
(12 % x 19 % in.), private collection
Muse: Study for Philosophy, oil paint mixed with wax on canvas, 58.4 x 35.6 cm (23 x 14 in.)

146 & 147 Two photographs taken of details of Mahoney’s mural cycle 7he Pleasures of Life, Morley College. From a presentation album owned by Elizabeth Bulkeley

148

The stage of the concert hall with 7he Pleasures of Life, Morley College, c. 1930, photograph: courtesy of Architctural Press Archive / RIBA Library Photographs Collection

149 Joy & Sorrow, mural at Brockley Country School, c. 1932-36, with kind permission of Prendergast — Hilly Fields College, photograph: Nigel Green
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Fortune & the Boy at the Well, mural at Brockley Country School, c. 1932-36, with kind permission of Prendergast — Hilly Fields College, photograph: Nigel Green

The Clock and the Dial and The Butterfly and the Rose, mural at Brockley Country School in the spaces below the balcony, c. 1932-36, with kind permission of Prendergast —
Hilly Fields College, photgraph: Nigel Green

The Four Winds of Hilly Fields, a ceiling decoration at Brockley Country School, c. 1932-36, with kind permission of Prendergast — Hilly Fields College, photograph: Nigel Green
Study for The Four Winds of Hilly Fields, pencil, pen & ink and wash on paper, 39 x 28 cm (15 3% x 11 in.), c. 1932-36

Charles Mahoney sketching on the shingle at Pevensey, 1958

Frank Brangwyn — Rockefeller Center, New York, 1932-1933 All works by Frank Brangwyn © David Brangwyn / Liss Fine Art

View of Frank Brangwyn’s panels in the south corridor of the Rockefeller Center, New York, © David Brangwyn, photograph: private source

Cartoon for Man's Ultimate Destiny, © David Brangwyn, private collection, photograph: Glynn Clarkson

Night comes down on Rockefeller Center, highlighting the shaft of the 70-storey RCA Building (from 7he Story of Rockefeller Center, 1939)

Working photomontage for Man’s Ultimate Destiny, © David Brangwyn, private collection

Joy Sinden modelling for Man the Creator, taken from the original glass plate held by Ditchling Museum

Study for Man the Creator, 1932, oil on canvas, 274.3 x 182.9 cm (108 x 72 inches), © David Brangwyn, private collection, photograph: Glynn Clarkson
Study for Man the Master, 1932, oil on canvas, 274.3 x 182.9 cm (108 x 72 inches), © David Brangwyn, private collection, photograph: Glynn Clarkson
William de Belleroche with studies for Man the Creator and Man the Master, 1961

Frank Brangwyn and Kenneth Center working on Man the Master

Frank Brangwyn in his studio

Charles Mahoney — Campion Hall, 1941-52 All works by Charles Mahoney © The Estate of Charles Mahoney / Liss Fine Art

The altar and Mahoney’s murals in the chapel at Campion Hall, photograph: Richard Ivey

Design for Campion Hall, 7he Symbols of Mary, mid-1940s, oil on paper, 19 x 76.2 cm (7 ¥4 x 30 in.), private collection

Design for the wall above the altar at Campion Hall, Two Angels Overlooking a Garden, oil on paper, 45 x 38 cm (17 % x 15 in.), private collection

Study for The Birth of the Virgin, c. 1942, oil on paper, 29.2 x 28 cm (11 ¥4 x 11 in.), private collection

Study for The Visitation, c. 1942, signed and inscribed on a label to the reverse, oil on paper, squared in chalk, 29.2 x 28.6 cm (11 % x 11 % in.), private collection
The Adoration of the Shepherds, left of the altar

Our Lady of Mercy, rear to the right of the chapel

The Crowning of the Virgin, right of the altar

The Lady Chapel at Campion Hall, photograph: Richard Ivey

Edward Bawden and English Country Life All works by Edward Bawden ©The Estate of Edward Bawden

Country Life in Britain, cardboard & watercolour model for free-standing mural commissioned for the Festival of Britain’s Lion & Unicorn Pavilion, 1950-51. © Bedford Gallery
English Garden Delights, 1946, oil on panel, 2110 x 6480 (830 % x 2551 Y in.), nine panels, each panel approx.: 2110 x 717 (830 % x 282 Y in.), courtesy of Waddesdon,

The Rothschild Collection (Rothschild Family Trust), on loan since 1998, Acc. no. 95.1998, photograph: Mike Fear

English Garden Delights in situ on board SS Orcades, (1948) in the 1* class lounge, © P&O Heritage collection

The English Pub, 1949-1951, (detail)

The English Pub, 1949-1951, oil on 11 panels, 176 x 539 cm (69 % x 212 Y% in.), private collection.

Design for mural commissioned by the Morgan Crucible Company for the entrance hall of their works on the South Bank of the Thames at Battersea, 1957-58, pen, ink, pencil
and watercolour, © Bedford Gallery

Mural for British Petroleum at Britannic House, London, 1966, oil on panel, 412 x 914 cm (162 ¥4 x 359 7% in.), courtesy of Chelsea & Westminster Health Charity.

Eric Ravilious, Edward Bawden Working in His Studio, 1930, tempera on board, 79 x 92 cm (31 ¥% x 36 % in.), collection: Royal College of Art, Accession number: RCA_CC_14
Edward Bawden at work on the Morley College murals, c. 1930

60 paintings for ’51

Cover of the catalogue for the Festival of Britain ‘60 Paintings for 51" exhibition

The Illustrated London News, April 28,1951

Rodrigo Moynihan, Portrait Group 1951, oil on canvas, 213.4 x 334.6 cm (84 x 131 % in.), © Tate, London 2012

Ivon Hitchens, Aguarium Nativity, 1951, wax & oil on canvas, 210.9 x 566.4 cm (83 x 223 in.), © Ivon Hitchens’ Estate/ Jonathan Clark & Co., Courtesy of UCL Art Museum,
University of London, photograph: UCL Art Museum

William Gear, Autumn Landscape, 1951, oil on canvas, 127 x 183.2 cm (50 x 72 ¥4 in.), © The Estate of William Gear, courtesy of the Arts Council Collection

Victor Pasmore, 7he Snowstorm: Spiral Motif in Black and White, 1950-51, oil on canvas, 119.4 x 152.4 cm (47 x 60 in.), © Victor Pasmore Estate, courtesy of the Arts Council
Collection, acquisition date: 1951, ACC3/1951

Lucien Freud, Portrait of Harry Diamond, 1951, oil on canvas, 152.4 x 114.3 cm (60 x 45 in.), National Museums Liverpool / Walker Art Gallery

John Armstrong, Storm, 1951, oil and wax on canvas, 114.3 x 152.4 cm (45 x 60 in.), private collection

Peter Lanyon, Porthleven, 1951, oil on board, 244.5 x 121.9 cm (96 ¥ x 48 in.), © Tate, London 2012

Gilbert Spencer, Hebridean Memory 1951, oil on canvas,| 127 x 297 cm (50 x 117 in.), © Estate of Gilbert Spencer, All rights reserved DACS 2012, private collection

Charles Mahoney, 7he Garden, 1950, (detail)

Charles Mahoney, 7he Garden, 1950, oil on canvas, 182.9 x 121.9 cm (72 x 48 in.), private collection
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Claude Rogers, Miss Lynn, 1951, oil on canvas, 108 x 177.3 cm (42 Y2 x 69 % in.), © Crispin Rogers, collection: Southampton City Art Gallery

The Murals of John Armstrong  All works by John Armstrong © The Estate of John Armstrong

Design for Telecinema Mural, South Bank, 1951 (detail)

Sailors and Girls, design for the American bar in the Royal Hotel, Scarborough, 1935-6, signed with initials JA lower right, gouache on paper, 18.5 x 54.6 cm (7 % x 21 V2 in.), private collection
John Armstrong standing beside the Shell-Mex panels, 1933

Invocation, 1938, tempera on plywood, 71 x 55.8 cm (28 x 22 in.), National Gallery of Victoria, Melbourne, Accession number: 2006.492, purchased with funds donated by
Ian Hicks AM and Dorothy Hicks, 2006

Design for Telecinema Mural, South Bank, 1951 (detail)

Design for Telecinema Mural, South Bank, 1951, inscribed on reverse: ‘Design for Foyer of Telecinema, oil on board, 34.3 x 70 cm (13 Y2 x 27 % in.)

Design for Telecinema Mural, South Bank, 1951, oil on board, 40.5 x 76.2 cm (16 x 30 in.)

Studies for Royal Marsden Hospital in Sutton, Surrey, 1961, gouache on paper, 21 x 17.8 cm (8 % x 7 in.) and 11.7 x 31.3 cm (4 % x 12 % in.), private collection

Studies for Royal Marsden Hospital in Sutton, Surrey, 1961, gouache on paper, 11.7 x30.5 cm (4 % x 12 in.) and 21 x 17.8 cm (8 % x 7 in.), private collection

Study for Royal Marsden Hospital in Sutton, Surrey, 1961, gouache on paper, 21 x 34.5 cm (8 % x 13 ¥ in.), private collection

John Armstrong with Mary Collett, c. 1953

John Piper — The Englishman’s Home, 1950-51 All works by John Piper ©The Piper Estate

The Englishman’s Home at the Festival of Britain, 1951, photograph: courtesy of the Design Council Archive / University of Brighton Design Archives

The Englishman’s Home, 1951. Oil on plywood, 477 x 1547 cm (187 % x 609 in.), private collection

Cheltenham, 1940, autolithograph, 24.6 x 71 cm (9 Wi6 x 27 %6 in.)

Cover of Fortune magazine, May 1950

The Englishman’s Home being painted at Fawley Bottom Farmhouse, 1951, photograph: Janet Stone

The Englishman’s Home, 1951 (detail)

Piper and his daughter Suzannah sitting in front of the mural while it was being painted in 1951, © reserved (we have attempted to trace the copyright holder and would be
happy to clear rights with them should they come forward), photograph: Janet Stone

Alan Sorrell — Working Boats from Around the British Coast, Mural of the Nelson Bar, HMS Campania, 1951 © Richard, Julia & Mark Sorrell / Liss Fine Art

Working Boats from Around the British Coast, Mural of the Nelson Bar, HMS Campania, 1951 (detail), private collection

The Campania exhibition ship, Festival of Britain touring exhibition: general view from Gallery deck looking at Hangar deck, photograph: courtesy of the Architectural Press

Archive / RIBA Library Photographs Collection

Drawing of Nelson Bar sent to Sorrell by the bar’s designer, Ernest Pollak, c. 1951, courtesy of Richard Sorrell

Working Boats from Around the British Coast, Mural of the Nelson Bar, HMS Campania, 1951, signed, oil on five panels, 122 x 914.4 cm (48 x 360 in.), private collection

The Campania exhibition ship, Festival of Britain touring exhibition: Lord Nelson Bar, 1951, photograph: courtesy of the Architctural Press Archive / RIBA Library Photographs Collection
Working Boats from Around the British Coast, Mural of the Nelson Bar, HMS Campania, 1951 (detail), private collection

Alan Sorrell working on his Festival of Britain designs. c. 1951, courtesy of Richard Sorrell

Thomas Monnington — The New Council House, Bristol, 1953-56 & The Mary Harris Memorial Chapel of Holy Trinity, University of Exeter, 1956-57

All works by Thomas Monnington ©The Estate of Thomas Monnington / Liss Fine Art

Design for ceiling of the Mary Harris Memorial Chapel of Holy Trinity, University of Exeter, c. 1956, private collection (detail)

Fighter Affiliation: Halifax and Hurricane aircraft co-operating in action, 1943, oil on canvas, 46.3 x 41.2 cm (18 % x 16 ¥ in.), courtesy of Imperial War Museums

© Crown Copyright. IWM, catalogue number Arte. WM ART LD 3769

Design for Bristol Council House Ceiling, c. 1953, pencil and chalk on tracing paper, 61 x 33 cm (24 x 13 in.), private collection

Design for ceiling of the Mary Harris Memorial Chapel of Holy Trinity, University of Exeter, c. 1956, oil on board, 123 x 49 cm (48 ¥2 x 19 3% in.), private collection
Thomas Monnington in his studio at Leyswood, c. 1967

Design for Bristol Council House Ceiling, c. 1953, inscribed on the reverse, ‘working study’, tempera over pencil on a gesso ground, 76.2 x 193 ¢m (30 x 76 in.), private collection,
photograph: Evelina Llewellyn

Design for ceiling of the Mary Harris Memorial Chapel of Holy Trinity, University of Exeter, c. 1956, oil on board 43.7 x 122 cm (17 ¥ x 48 in.), private collection
View of Mary Harris Memorial Chapel of Holy Trinity, University of Exeter

Clematis, ¢ 1960, acrylic on board, 130 x 92 cm (51 %6 x 36 ¥ in.), private collection

Design for Students’ Union, University of London, c. 1969, acrylic on board, 43.2 x 33 cm (17 x 13 in.), private collection

Square Design, 1966, oil on canvas, 93 x 92 cm (36 % x 36 in.), © Tate, London 2012

Monnington’s University of London Students’ Union mural i7 situ c. 1964

The Murals of Barbara Jones All works by Barbara Jones © The Estate of Barbara Jones

Mural based on the theme ‘Man at Work — a century of technical and social progress (detail), photograph: Evelina Llewellyn

Murals painted for the Jules Hotel, Jermyn Street, London, 1939-1943, photograph: courtesy of Ruth Artmonsky

Ocean Life, 1960, The Ocean Bar of the SS Oriana, photograph: courtesy of John Maltby/RIBA Library Photographs Collection

Adam Naming the Animals, Sketch for the mural for Yew Lane School, Sheflield, 1959, photograph: courtesy of Ruth Artmonsky

Out in the Hall, 1960, oil and wax, 3 panels, 183 x 365.8 cm (72 x 144 in.), private collection, photograph: Glynn Clarkson

Mural based on the theme ‘Man at Work — a century of technical and social progress’, 1961, two panels, oil on canvas, 365.8 x 365.8 cm (144 x 144 in.), photograph: Evelina Llewellyn
Barbara Jones at work, photograph: courtesy of Ruth Artmonsky
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Africa House, London, 60

Aitken, Sir Charles, 84

All Hallows Church, Poplar, 84, 85

‘Amusing Style, The’, 99

Anderson, Sir Colin, 90, 245, 268, 329-30

Anticoli Corrado (village), Traly, 143, 149

‘Anxious Pastoral’, 104-10

architectural space, 59-82

Armitage, Edward, 25; Sailors and Girls, 278

Armstrong, Annette, 284

Armstrong, Catherine, 287

Armstrong, John, 11, 54, 91, 96, 276-89; pictured, 280, 289; Bristol Council House
ceiling, 57, 312, 315; The City, 280; The Fantastic Park, 97, 98, 286-7, 286, 287;
Festival of Britain murals, 9-10, 283-4, 283, 286; Invocation, 280, 281; Leda, 280; Portman
Square dining room, 96-7, 97; Sailors and Girls, 278; Storm, 11, 268, 269; Two Heads, 284

Art Deco, 94

Art Workers Guild, 29

Artists International Association, 46, 180

Arts Council, 259

Arts and Crafts Exhibition Society, 24, 32

Arts and Crafts Movement, 24, 29-30, 261

Ashby, Thomas: pictured, 154

Ashridge Park, Hertfordshire, 105

Associated Electrical Industries, 255

Atkinson, Robert, 84, 98

Aubette, Café de I, Strasbourg, 64

Aufseeser, Hans see Tisdall, Hans

Ayrton, Maxwell, 98, 102

Baines, E H., 99

Baker, Sir Herbert, 60

Baker, Robert, 40

Balcombe, East Sussex: Victory Hall, 33, 35

Baldry, A. Lys: Modern Mural Decoration (book), 29, 60

Baldwin, Stanley, 40

Balfour Williamson (shipping company), 305

Ballets Russes, 65, 96

Balliol College, Oxford, 49, 54, 103

Balliol, John, 103

Balniel, David Alexander Robert Lindsay, Lord (/ater 28th Earl of Crawford and 11th Earl
of Balcarres), 311

Bank of England, London, 60, 103, 152, 170, 311

Bank underground station, 180

Banqueting Hall, Whitehall, London, 23

Barbaro, Villa, Maser, 65

Barbican Arts Centre, London, 80

Barcelona Restaurant, Soho, 91

Barker, John R., 74

Barry, James, 23

Bateman, James, 160

Battersby, Martin, 100

Battersea Pleasure Gardens (Festival of Britain), 58, 102, 329

Bauhaus, 64

Bawden, Edward, 9, 90-1, 100, 205, 207, 245-57, 329; pictured, 249, 257; Blackwell’s
Bookshop murals, 101; Canterbury Tales cycle, 101; Country Life in Britain, 9-10,
245, 245; English Country Life, 251, 255; English Garden Delights, 245, 246, 248,
248, 251; The English Pub, 251, 251, 252; Festival of Britain works, 9, 11, 58, 245;
International Building Club, London Mural, 91, 92; Motley College murals, 40, 84,
251, 254; The Tempest, 41

Bawden, Joanna, 251

Bayes, Walter, 99; 7he Art of Decorative Painting (book), 29

Beach House, Worthing, 93, 94

Beaverbrook, William Maxwell Aitken, 1st Baron, 10, 84, 177, 179-80, 185

Beddington, Jack, 283

Beerbohm, Sir Max, 9

Behrend, Louis and Mary, 110

Belcher, John, 65

Bell, George, Bishop of Chichester, 87-8

Bell, Robert Anning, 119, 124

Bell, Vanessa, 261, 268; Berwick Church murals, Sussex (with Duncan Grant), 86, 87;
Music Room (with Duncan Grant; gallery installation), 99, 99

Belleroche, William de, 227

Bennett, Arnold, 179

Benson, J., 131

Berwick Church, Sussex, 86, 87

Besnard, Paul-Albert, 150

Bevin Court Flats, Finsbury, 76, 79

Binyon, Laurence: English Poetry in its Relation to Painting and the Other Arts (lecture),
146

Birkenhead, Frederick Edwin Smith, 1st Earl and Margaret Eleanor, Countess, 177

Birmingham Art Gallery, 30, 30

Bishop Creighton House, Lillie Road, London, 10, 139

Bishop Hannington Memorial Church, Hove, 87

Black, Misha, 303

Blackwell’s Bookshop, Oxford, 101, 101, 251, 254

Blake, Peter, 102

Bloomsbury Group, 60, 99-100

Blunt, Anthony, 96

Bomberg, David, 129

Bone, Sir Muirhead, 180

Bone, Stephen, 180

Bonnard, Pierre, 60

Borenius, Tancred, 120, 126

Borough Polytechnic, London, 36

Botticelli, Sandro: La Primavera, 150

Bournville Junior School, Birmingham, 25, 26, 29

Bovril, 305

BP see British Petroleum

Braintree Town Hall, 35

Brangwyn, Sir Frank, 71, 83; pictured, 228, 231; British Empire panels, 82; Christ’s
Hospital panels, 64; Empire, 9; Man the Creator, 224, 224, 225; Man Labouring
Painfully, 224; Man the Master, 226; Man’s Ultimate Destiny, 223; Rockefeller Center
panels, 219, 219, 219-31, 221, 221; Stic B, Design for a poster, 72

Brangwyn Hall, Swansea, 9

Brett, Lionel, 295

Bristol Council House, 54, 54, 57, 97, 277, 286, 311-15, 314, 316, 323

Britain Can Make It exhibition (1947), 329

Britannic House, London, 251, 255

British Empire Exhibition, Wembley (1924), 95
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British Film Institute, 111

British Petroleum (BP), 101, 251, 255

British Restaurants, 92, 93

British School at Rome see Rome

British War Memorials Committee, 141

Brockhurst, Gerald Leslie, 140

Brockley County School (now Prendergast School), Lewisham, 11, 40, 7102, 103, 205,
210-11, 210, 211, 212, 215

Brooke, Rupert, 32

Brown, Ford Madox, 9, 24

Brown, Frederick, 130

Brownlow, Peregrine Cust, 6th Baron, 105

Brumwell, Marcus, 259, 303

Brussels Exhibition (1958), 76; Stephenson mural, 78

Burke, Catherine, 18

Burne-Jones, Sir Edward, 24, 60

Burra, Edward, 277

Butler, Reg, 273

Butlin, Sir Billy, 227

Caffyn, W.H., 139

Cahn, Sir Julien, 98

Cameron, Sir D.Y., 9, 60

Campania exhibition ship, Festival of Britain, 302, 302, 306

Campion, St Edmund, 234

Campion Hall, 11, 85-6, 233-43, 233, 234, 237, 241

Canterbury Cathedral, 67, 67, 68, 191

Carlisle, George James Howard, 9th Earl of, 60

Carlisle House, Soho, 100

Carpaccio, Vittorio, 128

Carpenter, Edward, 131

Carrington, Dora, 9, 105, 140; Bishop Creighton House murals, 10, 139

Carrington, Noel, 248

Carroll, Lewis, 254

Carr’s Lane Congregational Church, Birmingham, 101, 255

Cary, Joyce: The Horses Mouth (novel), 23

Casson, Sir Hugh, 251, 291

Castlerosse, Valentine Browne, Viscount, 177

Cave of Harmony, London, 76

Caveman Restaurant, Cheddar Gorge, 72, 73

Cecil Higgins Museum, Bedford, 255

Cennini, Cennino, 29

Center, Edward Kenneth, 221, 228

Central Office of Information, 334, 334

Cézanne, Paul, 71

Chadwick, Lynn, 273

Chaos and Classicism: Art in France, Iraly and Germany 1918-36 (Guggenheim Museum
exhibition, 2011), 208

Chaucer, Geoffrey, 254

Chermayef, Serge, 64, 74

Cheshire County Police Headquarters, 331

Chichester Cathedral, 88

Children’s House, Bow, 37, 38

Chirico, Giorgio de, 208

Christie, Fyffe: Christ Feeding the People, 10, 88, 89; A Modern Pilgrim’s Progress, 90

Christ’s Hospital, Horsham, 60

churches: painted walls, 85-90

Churchill, Sir Winston, 9, 177

cinemas, 98-9

Clare, John, 104

Clark, Sir Kenneth (/zter Baron), 87, 268, 271

Clarke, Fr Richard, SJ, 233

Clausen, George, 9, 104

Clough, M.H. and A. Compton (eds.): Earthly Delights: Mary Adshead 1904-1995
(exhibition catalogue), 178, 181

Clutton-Brock, Alan, 268, 271, 273

Coates, Wells, 76, 284

Cocteau, Jean, 9, 65; Le Rappel i ['Ordre, 65

Coleg Harlech, 40

Collcutt, T.E., 29

Collett, Mary, 286

Collins, Charles E., 140

Colquhoun, Robert, 265

Colwyn Bay: Pavilion tea room, 10

Commons, House of, 60, 83; see also Westminster, Palace of
Compton, Ann: Edward Halliday, Art for Life, 1925-1939 (book), 195
Constructivists, 80

Contemporary Art Society, 165

Cooper, Lady Diana, 84, 177, 180

County Hall, London, 36

Courtauld, Sir Samuel, 35, 96, 277

Coventry Cathedral, 59, 89, 294

Cox, Tilly, Maud and Barry, 223

Craigmillar School, Edinburgh, 49, 49

Crane, Walter, 24, 119, 124; Ideals in Art (book), 120
Creighton, Mary, 26; The Prodigal Son, 25

Crosby Hall, London, 32

Crown Buildings, Uxbridge, 331

Cullen, Gordon, 19, 76; Greenside School murals, 47, 47
Currie, John, 160

Curzon, George Nathaniel, Marquess, 83

Curzon, Lady Grace, 180

Cuseni, Casa, Taormina, 83

Daily Telegraph, 267

Dale, Lawrence, 89

Daniel, Augustus, 149

D’Arcy, Fr Martin, 233-6, 242-3

Darwin, Robin, 302

De Stijl (magazine), 64

Decorated School research project, 18

decorative painting, 24-5, 29, 60, 64, 120

De La Warr Pavilion, Bexhill-on-Sea, 74, 75

de Maistre, Roy, 265

Denis, Maurice, 24

Denman, Gertrude Mary, Lady, 33

department stores, 91

Derby, Edward George Villiers Stanley, 17th Earl of, 181

Design Research Unit, 303

Diaghilev, Serge, 65, 93, 96

Diamond, Harry, 265

Dod, Harold A., 67

Doesberg, Theo van, 64, 78

Duff, Lady Juliet, 96

Dunbar, Evelyn, 40, 105, 106; 7he Butterfly, the Snail and the Bee; The Cock and the Jewel;
The Crow and the Pitcher, 102; The Country Girl and the Pail of Milk, 211

Dunn, Sir James, 179

Dupas, Jean, 150; Les Perruches, 94, 95, 150

Durbins, Guildford, 32

Duveen, Joseph, Baron, 37, 84, 185

Ede, Jim, 165, 170

Edinburgh: Mansfield Place, Catholic Apostolic Church, 60

Edwin Austin Abbey Trust Fund, 54, 88, 97, 101, 286, 312, 320, 334

Egerton, Judy, 312

Eldridge, Mildred Elsie, 40, 106, 107, 110, 205; The Birdcatcher and the Skylark, 211;
The Dance of Life, 107, 107, 110, 110; The Farmer and the Cranes, 211; Foundation, or
the Exploitation of the Country, 107; The Traveller and the River, 211

Emmett, Rowland, 303-4

Empire Exhibition, Glasgow (1938), 74



Entombment, The (15th century; artist unknown), 161
Essex County Hall, Chelmsford, 35

Eurich, Richard, 54

Euston Station, London, 24

Evans, Merlyn, 26

Exeter University see Mary Harris Memorial Chapel
‘Exhibition of Mural Designs’, Crosby Hall (1912), 32
Exposition des Arts Décoratifs, Paris (1925), 151

Faringdon, Alexander Gavin Henderson, 2nd Baron, 46

Fawley Bottom, 11

Feibusch, Hans, 9, 68, 71-2, 87, 329; Mural Painting (book), 68, 283; The Trinity in
Glory, 70

Fenton, E. William, 251

Festival of Britain (1951), 9-10, 58, 76, 76, 100, 245, 245, 251, 290, 291; fluorescent
mural, 76; 60 Paintings Exhibition, 258, 259-75, 260; Telecinema (National Film
Theatre), 10, 277, 277, 283-4, 283, 285, 287; see also Battersea Pleasure Gardens

fibreglass, 78

Fleming, Ronald, 100

Folly Farm, Berkshire, 93

Foreign Office, London, 83

Fortnum and Mason (store), London, 100

Fortune (magazine), 295, 295

Fragonard, Jean-Honoré, 182

Fraser, Claud Lovat, 95

Fraser, Eric, 74

Fraser-Jenkins, David, 78

Freedman, Barnett, 205

Freud, Lucian, 261, 265; Interior Near Paddington, 266

frivolity, 92-102, 286

Fry, Sir Geoffrey, 96, 97, 277

Fry, Maxwell, 72

Fry, Roger, 36, 120, 128, 139, 160

Gabo, Naum, 64

Gaitskell, Hugh, 267

Gambier-Parry, Thomas: ‘Spirit Fresco’, 29

Gandy, Joseph, 295

Gardiner, Clive, 54, 74

Gardner, James, 329

Garnett, Eve: Children’s House (Bow) murals, 37, 38

Gear, William, 265, 267, 271; Autumn Landscape, 264, 271

Geddes, Patrick, 33, 58

Gertler, Mark, 139-40, 160; 7he Fruit Sorters, 150, 151

Gill, Colin, 9-10, 30, 35, 139-57; pictured, 146, 152, 157; Allegro, 30, 139, 139, 143,
144, 149, 151-2; The Widow’s House or Canadian Observation Post, 142, 143, 150, 191;
Flora, 139, 140; Heavy Artillery, 141, 141; King Alfred’s longships defeat the Danes 877,
36; Ode (poem), 147; Portrait of Winifred Knights, 153; Study for Allegro (sleeping
nude), 149,

Gill, Eric, 64, 72, 233; Neptune (with Denis Tegermeier), 74

Gill, MacDonald, 74

Gillies, William, 261

Gilmour, John, 91

Glyndwr College, Wrexham, 107, 107, 110

Goetze, Sigismund, 83

Golan, Romy, 69; Ruralnomad (book), 41

Goldfinger, Erné, 47

Goldsmith, Oliver, 104

Goossens, Eugene, 179

Grant, Duncan, 60, 88, 90, 99; The Arrival of the Italian Comedy, 268; Bathing, 37;
Berwick Church, Sussex murals (with Vanessa Bell, 86, 87; Durbins painting, 32;
Music Room (with Vanessa Bell; gallery installation), 99, 99

Granville, Edgar, 267

Graphic, The (magazine), 221

Gray, Milner, 303

Greenside School, Hammersmith, 19, 47, 47

Greenwich, 23

Greiffenhagen, Maurice, 32; Empire, 94; Ploughing and Sowing in Saxon Times, 33
Gropius, Walter, 46

Grosvenor Galleries, London, 139

Halliday, Edward, 9-10, 67, 191-203; self-portrait, 198; 7he Contest between Athena and
Poseidon for the Patronship of Athens, 198; Group in Cortile, 198, 201; Gulliver’s Travels
or Alter Ego, 198, 198; Hypnos, 190-1, 190, 195, 198; Portrait of R.P. Longden (Bobby
Longden), 197; St Paul Meeting with Lydia of Thyatira, 192

Hamilton, Lady, 93

Hamilton, Richard, 78

Hardiman, Alfred and Violet, 149

Harlow Arts Trust, 304

Harris, Vincent, 54, 312, 315

Hastings, Jack (later 15h Earl of Huntingdon): 7he Worker of the Future Disrupting the
Chaos of the Present, 46, 46

Hatswell, Dorothy, 191

Hatton Gallery, 78

Haydon, Benjamin Robert, 23

Heanor School, Derbyshire, 33, 35

Hendy, Sir Philip, 268

Hepworth, Barbara, 259

Heron, Patrick, 261, 265

Hertfordshire: ‘Art for All' programme, 47

Highpoint, Hampstead, 76

Highways Club, Shadwell, 37, 40, 84, 180

Hill, Oliver, 72

Hillier, Tristram., 90, 96

Hind, G. Lewis: Landscape Painting from Giotto to Present Day (book), 130

Hitchens, Ivon, 9, 267, 271; Aquarium Nativity, 259, 262

Hoare, Sir Samuel (later Viscount Templewood), 104

Hodell, M., 251

Hodgkin, Howard, 111

Holden, Mrs Norman, 179

Holland, James, 303

Holmes, Charles James, 129

Holst, Gustav: Planets Suite (music), 312

Holywell Manor, Balliol College, Oxford, 49, 54

Home House, Portman Square, London, 96, 277

Hood, Raymond, 219

Hotel d’un Collectionneur, Paris, 95, 95

Hoyle, Walter, 251

Hubback, Eva, 84

Hull University: Physics Building, 101

Hunt, William Holman, 101, 105, 254

Hussey, Canon Walter, 88

Hutton, John, 58

Hyde, Frank, 143

Ibis Sports Club, Chiswick, 107

Hllustrated London News (magazine), 121

Imax cinema, Waterloo, 111

Impington Village College, Cambridgeshire, 46

India House, London, 60

Institute of Chartered Accountants, London, 65
International Building Society Club, London, 91, 92
International Congress of Modern Architecture (CIAM), 58
International Labour Office exhibition, Turin (1961), 334, 334
Iona Community: Glasgow canteen, 10, 88, 89

Iveagh, Edward Guinness, 1st Earl of, 83

Jacot, Emile, 192

Jagger, Charles Sargent, 96

James, Celia, 224

James, Philip, 261, 267, 273
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Jellicoe, Ballantyne and Coleridge (architects), 58

Jellicoe, Geoffrey, 72

Jenkins, E Lynn, 29

John, Augustus, 32, 140, 150, 233; Galway, 32; Lyric Fantasy, 150

John D. Francis Ltd, Fazakerley, Liverpool, 304

Johnson, Sir Benjamin, 191-2, 195

Jones, Alan Gwynne, 130-1

Jones, Barbara, 58, 100, 327-37; pictured, 337; Adam Naming the Animals, 16, 18, 331;
‘Man at Work;” (theme), 11, 327, 334, 334; Man and his Senses, 334; Monday’s Child,
329; Ocean Life, 330; Out in the Hall, 333

Jones, Glyn, 191

Jonzen, Karin, 273

Jules Hotel, Jermyn Street, London, 327, 328

Keebles (decorators), 100

Kelly, Felix: mural on SS Windsor Castle, 100, 100

Kelly, Sir Gerald, 227

Kelm Mineral Paints, 272

Kensington Palace Gardens, London, 277, 284

King, Jessie, 119

Kings of Wessex School, Cheddar, Somerset, 78

Kingston Bus Garage, 78

Kirby Hall, 295

Kitson, R.H., 83

Klimt, Gustav, 60

Knights, Eileen, 122

Knights, Winifred, 10, 81, 105, 119-38; Gill dedicates Allegro to, 152; Gill falls for,
147; marriage to Monnington, 175; pictured, 137, 147, 153, 165; in Rome, 147,
198; Book of Studies for the Rome Scholarship, 122, 124, 128, 130; The Deluge, 105,
106, 119, 119, 123-4, 123, 124, 125, 126, 126, 127, 128-31, 132; Figureﬁom Liﬁ’,
121, 1215 A Scene in a Village Street with Millhands Conversing, 121, 1215 Scenes from
the Life of St Martin of Tours, 67, 67, 68; Waterfall ar Roydon Weir, 122

Knoblock, Edward, 93, 94

Konody, PG., 142, 150, 161, 207

Korda, Sir Alexander, 277

Laing Art Gallery, 191

Lamb, Henry, 129

Lamb, Lynton, 265

Lancaster, Lillian, 140

Lanchester, Elsa, 76

Lane, Sir Hugh, 32

Lanyon, Peter, 261, 265; Porthleven, 270

La Thangue, Herbert, 104

Laughton, Charles, 277

Laughton, Tom, 97, 277

Lawrence, Alfred Kingsley, 9, 35, 191; The Altruists, 94, 95
Lawrence, D.H., 131

Le Corbusier (Charles-Edouard Jeanneret), 76

Leech, John, 23

Leeds Town Hall, 36

Legros, Alphonse, 140

Leighton, Frederic, Baron, 24

Leweston Manor, Dorset, 98

Lewis, Wyndham, 93; The Enemy, 198

Leyland, Frederick, 60

Lhote, André, 58, 268

Lincoln Cathedral, 88

Lincolnshire, Robert Wynn-Carrington, 1st Marquess of, 83
Lineholt Farmhouse, Ombersley, Worcestershire, 122
Little Ilford Baptist Tabernacle, 90

Liverpool Athenaeum, 67

Longford Cinema, Stretford, 99

Lords, House of, 9, 83; see also Westminster, Palace of

Lowe, W.B. Peter, 315, 320
Lubetkin, Berthold, 76

Lunn, Augustus, 29, 87

Luton Hoo, Bedfordshire, 91, 91
Lutyens, Sir Edwin, 93

Lydia of Thyatira, 191

Lyric Theatre, Hammersmith, 95

Lytton, Neville: Balcombe murals, 33, 35

MacBryde, Robert, 90, 265

McDermott, Beatrice, 98

Macdonald, Margaret, 60

McDonnell, S.J.L., 268, 271

McKenna, Reginald, 180

Mackintosh, Charles Rennie, 60

McLaren, William, 100

Maclise, William, 83

MacNaught, Elsie, 139

McWilliam, E.E., 273

Mahoney, Charles (Cyril), 9, 11, 40, 84-6, 106, 205-17; pictured, 217; The Adoration of
the Shepherds, 238, 242; The Annunciation, 240-1; The Betrothal of Mary and Joseph,
240; The Birth of the Virgin, 240, 240, 242; The Butterfly and the Rose, 211, 212;
Campion Hall murals, 233, 233-43; The Clock and the Dial, 211, 212; The Coronation
of the Virgin, 239, 240, 242; The Dormition, 240, 242; Fortune and the Boy ar the Well,
210, 211; The Four Winds of Hilly Fields, 211, 215; The Garden, 11, 273, 274; Joy and
Sorrow, 210, 211; Muse: Study for Philosophy, 207; Our Lady of Mercy, 238, 242; The
Pleasures of Life, 42, 205, 206, 207-8, 208, 251; The Symbols of Mary, 234, 240; Two
Angels Overlooking a Garden, 237; The Visitation, 140, 140

Maistre, Roy de see de Maistre, Roy

Manchester Cathedral, 87, 88

Manchester Town Hall, 9, 24

Marshall, G. Hayes, 100

Martin, Violet, 40, 205; The King and the Two Shepherds, 211

Marx Memorial Library, Clerkenwell, 46

Mary Harris Memorial Chapel at Holy Trinity, University of Exeter, 311, 314, 315-25,
320

Mason, Arnold, 122, 130

Matisse, Henri, 65, 68

Maufe, Edward, 87

Maxwell, John: Children’s Games, 49, 49

Meadows, Bernard, 273

Medd, Scott, 315

Medley, Robert, 265, 267, 271

Mendelsohn, Erik, 64, 74

Merzbarn, Ellerdale, Lake District, 83

Middlesex Hospital, London, 21, 32

Midland Hotel, Morecambe, 72, 73, 74

Miller, Bernard, 85

Miller, Raquel, 179

Millett, Fred, 46; Autumn, 19; Summer, 18, 19

Milner Memorial Chapel, Canterbury Cathedral, 191

Milton, John: LAllegro (poem), 31, 143, 146

Moholy-Nagy, Laszlé, 64

Moira, Gerald, 29, 32, 72; Truth Uplifed by Time, 29; A War Allegory, 33

Moira, Gerald and E. Lynn Jenkins: 7he Spirit of Harmony, 22, 22

Molmenti, P. and G. Ludwig: 7he Life and Works of Vittorio Carpaccio (book), 128, 128

Mond, Henry and Gwen, 96

Mondrian, Piet, 76

Monnington, John, 315

Monnington, Meredith, 164

Monnington, Dr R.C., 159

Monnington, Sir (Walter) Thomas, 10, 81, 103, 105, 137, 159-75, 191; pictured, 175,
315; as President of Royal Academy, 320; reputation, 321, 323; World War II



paintings, 312; Allegory, 9, 164-5, 164, 165, 168, 171, 323; Annunciation, 170, 172;
Bristol Council House ceiling, 54, 54, 186, 311-16; Clematis, 321; Fighter Affiliation:
Halifax and Hurricane co-operating in action, 312; Mary Harris Memorial Chapel,
Holy Trinity, University of Exeter, 311, 315-20, 318, 320; The Meeting of Anna and
Mary, 170; Square Design, 320, 323, 323; University of London Students’ Union,
320, 322, 324; Winter, 107, 159-61, 159, 160, 161, 163

Montegufoni, Castello di, Italy, 65

Moore, Henry, 76, 89, 259

Morgan Crucible company, 101, 254, 255

Mortley College, London, 9, 11, 40, 41, 42, 84, 101, 205, 205, 207, 208, 208, 251, 254

Morley, Harry, 198

Morris & Co., 60

Morritt Arms (hotel), Greta Bridge, North Yorkshire, 91

Morte d’Arthur (Malory), 254

Mortimer, Raymond, 99

Mottisfont Abbey, 67

Mountbatten, Louis, 1st Earl, 179

Mountbatten, Edwina, Countess, 179

Moynihan, Rodrigo: Portrait Group, 261, 265, 268

Mulberry House, Westminster, 96, 96

Mullaly, Terence, 321

Munnings, Sir Alfred, 267

murals: characteristics, 17, 78; in modern British art, 23-5

Murby, Millicent, 131

Murray, George, 65

Mussolini, Benito, 41

Nash, John, 36, 105; Menin Road, 129; Over the Top, 129, 129
Nash, Paul, 36, 129

Nash, Vaughan, 40

Nation’s War Pictures Exhibition, Burlington House (1919-20), 129, 129, 142
Nelson Bar, HMS Campania, 11, 303

Neo-Primitives, 160

Nevinson, Christopher, 129, 160

Newcastle Civic Centre, 78, 80, 280

Newcastle University, 78

Newlyn Gallery, Cornwall, 286

Newman, Cardinal John Henry, 233

Nicholson, Ben, 58, 76, 259, 261, 265, 267-8, 273; Still Life, 268
Nicholson, William, 95; Beach House, Worthing painting, 93, 94
Nicholson, Winifred: Fowl that fly in the Firmament, 268

Nixon, Job, 149

North Thames Gas Board building, Fulham, 78, 79

Northampton Town Council: Great Hall, 152

Norton, Jean (Mrs Richard Norton), 180

Novecento Italiano, 150

Oakham School, 20, 29

Oken School, Warwick, 305

Omega Workshops, 32

O’Neill, Morna, 24-5

Op Art, 78,321

Orcades, SS, 245, 248, 330

Oriana, SS, 30, 90, 330, 330

Orient Line (shipping), 245, 329-30

Orion, SS, 90

Oronsay, SS, 330

O’Rorke, Brian, 90

Orpen, Sir William, 198; Play Scene from Hamlet, 30
Orsova, SS, 330

Outlaw, Arthur, 121, 131

Owen, Wilfred: ‘At a Calvary near the Ancre’ (poem), 142
Oxford Union, 24

Ozenfant, Amedée, 64

Paget family, 100

Paget, Paul, 104

paints, 72

Palladio, Andrea, 65

Palmer, Samuel, 104

panels: composition, 78

Paolozzi, Edouardo, 273

Paris Exhibitions: (1925), 94, 95; (1937), 100

Parkinson, Richard, 331

Pasmore, Victor, 58, 78, 265, 271; Newcastle Civic Centre murals, 80; Peterlee: Apollo
Pavilion, 81; The Snowstorm, Spiral Motif in Black and White, 168, 265

pastoral see ‘Anxious Pastoral’

patronage, 83

Paul, St, 191

Pavilion Hotel, Scarborough, 97

Payne, Edward, 40

Payne, Henry, 32

Peacock, Lizzie, 223, 224

Peruzzi, Baldassare, 65

Peter Jones (department store), London, 84, 180, 185

Peterlee, County Durham, 78, 80, 81

Philips Research Laboratory, Eindhoven, 334

Philpot, Glyn: Oedipus and the Sphinx, 96

photomurals, 74

Picasso, Pablo, 65,218

Piero della Francesca, 94, 240, 242; Adoration of the Christ Chid, 160; De Prospective
Pingendi (treatise), 312

Piper, John, 10-11, 76, 88, 89, 91; pictured, 299; Cheltenham, 294; The Englishman’s
Home, 9,11, 11, 58, 71, 290, 291-9, 292, 296; Landscape of the Two Seasons, 90, 90;
North Thames Gas Board panels, 79; Nursery Frieze, 291; Panorama of Cheltenham,
291

Plas Newydd, Anglesey, 67, 100

Playne, Beatrice, 91

Plymouth Civic Centre, 58, 58, 59

Pollak, Ernest, 303

Pollen, Daphne: All Hallows, Poplar murals, 84

Pop Art, 102

Port Lympne, Kent, 67, 67, 96

Portcullis House, Southend, 331

Portman Square, London, 96-7, 97

Poussin, Nicholas: le Déluge, 126, 126

Powers, Alan, 10, 323; The Mural Problem (article), 17

Pre-Raphaelites, 104-5

Prendergast School see Brockley School

Priory Green Flats, Finsbury, 76

Protestant Truth Society, 86

Prudential Assurance Company, 107

Public Catalogue Foundation, 10, 17

public houses, 91

Public Sculpture and Monuments Association, 10, 17

Puvis de Chavannes, Pierre, 60, 126, 140, 150

Pym, Roland, 100

Queen Mary, RMS, 90

Raven, The (school magazine), 210

Raverat, Gwen, 100

Ravilious, Eric, 9-10, 74, 97, 100, 207; Day, 73; Dolls House, 41; Edward Bawden
Working in His Studio, 249; Morley College murals, 40, 84, 151

Raymond, Tony, 331

Read, Sir Herbert, 76, 303

Rebel Art Centre, London, 32

Reed, Christopher: Bloomsbury Rooms (book), 99

Regent Cinema, Brighton, 98
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Reilly, Charles, 84

restaurants, 91-2

Richards, Ceri, 265

Richards, J.M.: The Castles on the Ground (book), 294-5

Ricketts, Charles, 95, 119, 126, 164

Rio de Janeiro: British Embassy, 291

Ritz Hotel, London, 92

Rivera, Diego, 46, 91, 219, 221-2

Robert Jones and Agnes Hunt Orthopaedic Hospital, Gobowen, near Oswestry, 106, 107

Roberts, William, 9, 129, 139, 160; Bishop Creighton House murals, 10, 139; Heanor

School panels, 33; War Memorial, 35

Robinson, Frederick Cayley: 7he Acts of Mercy, 20, 21, 21

Robinson, Sheila, 251

Rockefeller Center, New York, 219-27, 222

Rockefeller, John D., Jr, 219

Rogers, Claude, 265, 267-8, 271

Rome: British School, 10, 146, 159, 191-2; French Academy, 30-1, 151; Gill in, 143,
146-7; Halliday in, 191; Monnington in, 161; Winifred Knights in, 131, 147

Rome Scholarship in Decorative Painting, 30-1, 35, 119, 121-2, 131, 139-40, 159, 191,
197, 301

Rosenberg, Léonce, 208

Rosoman, Leonard, 54

Rothenstein, John, 86, 207-8, 233, 236, 243, 251

Rothenstein, Sir William, 9, 25, 32, 40, 83-4, 105, 198, 205, 210, 236

Rowntree, Kenneth, 92; British Restaurant mural, 93

Royal Academy, London, 5, 32

Royal College of Art, London, 25, 32, 84

Royal Exchange, London, 24

Royal Fine Art Commission, 83

Royal Hotel, Scarborough, 97, 277, 278

Royal Marsden Hospital, Sutton, Surrey, 97, 98, 286-7, 286, 287

Royal Society of Arts, 23

Roydon Weir, 124

Rubens, Peter Paul, 23

Ruhlmann, Emile-Jacques, 94

Ruskin, John, 24, 254

Russell, John, 265

Rust, Graham, 100

Rutherston, Albert, 95

Sadler, Sir Michael, 36

Sainsbury, Robert, 268

St Aidans Church, Leeds, 83

St Alban’s Church, Cowley, Oxford, 89

St Alban’s Church, Holborn, 70,71, 71

St Christopher Church, Withington, 85, 85

St Cosmas and Damian Church, Challock, Kent, 88

St Crispin’s School, Wokingham, 18, 19, 19

St Hillary Church, near Marazion, Cornwall, 86

St James’s Park, London: Cake House, 331

St Matthew’s Church, Northampton, 88

St Paul’s Cathedral, London, 23

St Peter’s Church, Old Bexhill, 87

St Stephen’s Hall, Westminster, 30, 35, 36, 60, 152, 170, 311;
see also Westminster, Palace of

Salt, Dr C.E., 106

Sandberg, Jonkheer, 268, 271

Sandham Memorial Chapel, Burghclere, 23, 67, 68

Sargant-Florence, Mary, 9, 20, 26, 29, 91; The Prodigal Son, 25

Savile Club, London, 92

Scarfe, Laurence, 100

Schwitters, Kurt, 83

Scott, William, 261, 271

Section d’Or group, 68

Seely, John, 104

Selfridge’s (store), London, 85

Sert, José Maria, 96, 219, 221-2

Severini, Gino, 65

Shannon, Charles, 164

Sharp, Roy, 251

Shaw, Evelyn, 147, 152, 191

Shaw, John Byam, 119

Shell-Mex (company), 283, 329

Shell-Mex House, London, 277, 280, 283

Sheringham, George, 95, 98

ships, 90

Sims, Charles, 9, 32

Sinclair, Dr (headmaster of Brockley School), 210

Sinden, Alfred E., 222

Sinden, Mrs Alfred E., 223

Sinden, Sir Donald, 224

Sinden, Joy, 224, 224

Sinden, Leon, 222-3

Sitwell family, 65

Skinner, Freddie, 76

Slade School of Art, London, 30, 119, 120, 121, 122, 124, 129, 130, 131, 139, 151,
159, 160, 182, 311

Smith, Joyce, 160

Smith, Matthew, 261

Smith, Richard Shirley, 100

Soane, John, 295

Society of British Artists galleries, 259

Society of Mural Painters, 102

Society of Painters in Tempera, 29

Sontag, Susan, 99

Sorrell, Alan, 10-11, 31, 87; pictured, 309; The Refitting of Admiral Blakes Fleet ar Leigh,
301; The Seasons, 47; Summer Scene Triptych, 305; Working Boats from Around the
British Coast, Mural of the Nelson Bar, HMS Campania, 301, 301-9, 304, 306

Sorrell, Elizabeth, 305

Sorrell, Mark, 302

Southall, Joseph, 32; Corporation Street, Birmingham in March 1914, 30, 30

Southend Public Library, 301

Spencer, Gilbert, 9-10, 54, 265, 268; The Foundation of Balliol College, 54; Hebridean
Memory, 11, 271; Scholar Gypsy, 10, 320

Spencer, Stanley, 23, 30, 67, 105, 110, 129, 160, 236, 286; The Nativity, 31, 105, 129;

Sandham Memorial Chapel murals, 23, 67, 68

Spender, Humphrey, 100

Stanford Hall, Nottinghamshire, 98

Stephenson, John Cecil, 76, 76

Stic B (paint), 72

Strauss, Russell, 277, 284

Strong, Eugenie, 10, 146

Sutherland, Graham, 46, 85, 88-9, 248

Swanwick, Betty, 58

Swift, Jonathan: Gulliver’s Travels, 198

Sylvester, David, 267

Tate Gallery, London: Restaurant, 37, 65, 84, 91, 182; ‘Mural Painting in Great Britain
1919-1939’ exhibition, 327

Tecton (architectural firm), 76

Tegermeier, Denis, 72

Templewood, Northrepps, Norfolk, 703, 104

Templewood School, Welwyn Garden City, 47

Tew, Pat, 47; Tales of Saint Nicholas, 49

theatres, 93, 95

Thomas, Brian Dick Lauder: mural for Templewood, Northrepps, 703, 104

Thomas, Dylan, 286

Thomas, Gwydion, 107



Thomas, R.S., 106, 110 Williams, James, 140

Thompson, Alfred, 90 Willsdon, Clare: Mural Painting in Britain 1840-1940: Image and Meaning (book), 18, 83
Thomson, Sir Joseph, 312 Wilson, Henry, 32

Thornhill, Sir James, 23 Wilson, Sir Matthew (‘Scatter’), 179
Tiles and Architectural Ceramics Society, 18 Wimbledon Public Library, 49

Tisdall, Hans (formerly Aufseeser), 91, 102, 329; Plymouth Civic Centre, 58, 58 Windsor Castle, SS, 100

Titian; Sacred and Profane Love, 161 Wise, Gillian, 80

Todd, Dorothy, 7he New Interior Decorator (book), 99 Women’s Institute, 33

Todd, John R., 219 Wood, Christopher, 277

Tonks, Henry, 30, 37, 83-5, 122, 129-30, 139, 182 Woodgreen Village Hall, 106

Topolski, Feliks, 76 Whynter, Brian, 261, 265

Traquair, Phoebe, 32, 60

Travers, PL., 286 Yates, Peter, 76

Trevor-Roper, Patrick: 7he World Through Blunted Sight (book), 205 Yew Lane School, Sheffield, 76, 18, 331
Trocadero Restaurant, London, 29 Yorke, Malcolm, 251

trompe lveil, 65,93, 99-100, 277

Turner, . M.W.: 7he Deluge, 126 Zinkeisen, Doris, 90

Turners, Southend (ironmongers), 305
Twentieth Century Society, 18

Underwood, G.C.I., 121

Underwood, Leon, 89, 131

Unit One, 280, 284

Unitarian Church, Ullet Road, Liverpool, 29

University College London, 31

University of London Students Union, 10, 54, 320-1, 322, 324

Vasarely, 321

Vaughan, Keith, 261; 7he Beginning of Time/ Thesus, 9
Verkade, Jan, 24

Veronese, Paolo Caliari, 65

Verrocchio, Andrea, Putto with Fish, 128, 130
Victoria and Albert Museum, London, 24

Vorticists, 32

Vuillard, Edouard, 60

Wadsworth, Edward, 29, 36, 90, 129; De La Warr Pavilion designs, 74, 74

‘Wallis, Barnes, 311

Ward, John, 88

Wardie School, Edinburgh, 49, 52

Watkins, Nicholas, 24

Watts, George Frederic; The Progress of Cosmos, 24

Waugh, Evelyn, 85, 233-4; Brideshead Revisited (novel), 100

Webb, Sir Aston, 60

Weight, Carel, 265; Christ and the People, 87, 88

Wellcome Collection, London, 21

West, Nan, 95

‘Westminster, Palace of (Houses of Parliament), 23-4, 29, 71, 103;
see also Commons, House of; Lords, House of; St Stephen’s Hall

Westwater, Robert; Alice in Wonderland scenes, 49, 52

Whistler, James McNeill, 24, 60

Whistler, Laurence, 100

Whistler, Rex, 9, 37, 65, 84, 95, 99-100, 185, 304; Exhibition in Pursuit of Rare Meats,
182; Port Lympne murals, 67; Rustic Scene: Villagers Dancing, 40; Tate Gallery murals,
84,91

White, Gabriel, 271

White, Patrick, 329

Whitechapel Art Gallery: Black Eyes and Lemonade exhibition, 329; Summer Exhibition,
1914, 140

Widmer, John W., 160

Wigmore Hall, London, 22, 22,29

Wijdeweld, Henrik, 64

Wilenski, R.H., 161, 280

Wilkie, J., 121
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Alan POWERS is a specialist in the history of twentieth-century British art,
architecture and design and has written widely on these subjects, as well as
curating  exhibitions at the Design Museum, Imperial War Museum,
Kettle’s Yard, the Royal Academy and the De La Warr Pavilion. His interest in
murals began in the 1970s, when he began to research their history, rediscovering
a number of almost forgotten artists. He has a long involvement with the Twentieth
Century Society and is one of the editors of its journal. He taught at the University of
Greenwich School of Architecture for many years, and is now an independent scholar,
teaching at NYU (London) and working on a number of writing projects.

Sacha LLEWELLYN, art historian and exhibition organiser. Studied history of art at the
University of East Anglia and the Courtauld Institute of Art. Joined Liss Fine Art as a
Director in 1996. The first generation of Rome Scholars has been a focus of research resulting in
exhibitions at the British School at Rome and museums in Britain. Currentdy joint-
curating an exhibition on Alan Sorrell for Sir John Soane’s Museum, London (autumn 2013) and
curating an exhibition on Winifred Knights for Dulwich Picture Gallery (January 2016). Her
monograph on Winifred Knights will be published in 2015.

Sam SMILES, Programme Director, Art History and Visual Culture, University of Exeter; Emeritus Professor,
University of Plymouth. He has published widely on British art c. 1750-1950 and the collaboration of archaeology with
the visual arts. He is currently completing a study of Turner’s last paintings and preparing an exhibition on the same theme
for Tate Britain (2014). He has curated numerous exhibitions, the most recent being: Flight and the Artistic Imagination
(Compton Verney, 2012), Into the Light: French and British painting from Impressionism to the early 1920s (Exeter, 2011),
Sir Joshua Reynolds: The Acquisition of Genius (Plymouth, 2009) and Light into Colour: Turner in the South West (Tate St
Ives, 2006).

Ann COMPTON, writer, curator, project originator and director of the digital research project Mapping the Practice and Profession of
Sculpture in Britain and Ireland 1851-1951 (Glasgow University, Victoria and Albert Museum and Henry Moore Institute). Has curated
numerous exhibitions of 19th- and 20th-century British art in Cambridge, London and Liverpool. Publications include: Edward Hal-
liday: Art for Life 1925-39, Liverpool, 1997; The Sculpture of Charles Sargeant Jagger, 2004; and she was co-editor of Earthly Delights: the
Murals of Mary Adshead, Liverpool, 2005. Forthcoming titles: co-editor, Sculprure Journal, vol 21.2 (special issue) and editor, Garth Evans
Sculpture: Beneath the Skin, London, 2013.

Peyton SKIPWITH, fine art consultant and author, executor to the Estate of Edward Bawden. Joined the staff of Bond Street dealers, The Fine Art Society, in 1961,
retiring as deputy managing director in 2005. Has curated many exhibitions concerned with British fine and decorative arts 1880-1945 in the UK and USA. Co-
author with Brian Webb of seven monographs for ACC, including Bawden, Ravilious, Paul and John Nash, McKnight Kauffer, Lovat Fraser, David Gentleman and
Peter Blake — John Piper is due out spring 2013 — as well as Edward Bawdens London (V&A Publications).

Libby HORNER is known for her efforts to resuscitate the fortunes of Frank Brangwyn, through exhibitions (the most recent being at the National Museum of Western Art in Tokyo,
2010 which won a prestigious award from the Western Art Foundation), lectures and publications (Frank Brangwyn: Stained Glass. A catalogue raisonné published in 2011 holds the
unique distinction of being the first catalogue to be produced as a DVD, giving her the opportunity to interview experts and film the windows i7 situ). In recent years she has expanded
her portfolio and having made films about John Piper and Patrick Reyntiens is now compiling a catalogue of the latter’s stained glass windows and panels.



Andrew LAMBIRTH is a writer, critic and curator. He has written on art for a variety of publications including 7he Sunday Times, Modern Painters and RA, the Royal Academy
magazine. Among his many books are monographs on John Armstrong, Roger Hilton, Maggi Hambling, John Hoyland, Margaret Mellis, Allen Jones, LS Lowry, David Inshaw and RB
Kitaj. He is currently art critic of 7he Spectator and lives in Suffolk.

Elizabeth COHEN (née GRAFFIUS), read a BA in History of Art at the University of Cambridge between 2009 and 2012. Her third-year dissertation was entitled 7he
Lady Chapel Murals by Charles Mahoney at Campion Hall, and is the basis for this essay. She was educated at the Jesuit boarding school Stonyhurst College, which is how
she came to hear of the Campion Hall murals. She is now working as a teaching assistant in a primary school in London and hopes to train to become a teacher.

David FRASER JENKINS, art gallery curator at National Museum of Wales, 1969, Tate Gallery 1980, retired 2005. Has curated exhibitions of
John Piper, Paul Nash, Gwen and Augustus John, Jacques Lipchitz and published extensively on modern art, especially British. He has recently
completed a monograph on the art of John Piper.

Paul LISS, fine art dealer and exhibition organiser. Joined Sotheby’s as a Bursary student prior to working for Hazlitt, Gooden
& Fox. Founded Liss Fine Art in 1991. Has curated many monographic exhibitions — Winifred Knights (1995), Thomas
Monnington (1997), Charles Mahoney (1999), Robert Austin (2001), Frank Brangwyn (2006), Michael Canney (2007), Cecil
Stephenson (2009), Stanley Lewis (2010), John McKenzie and Victor Moody (both 2012). Thematic catalogues include Women
Artists, the art of WW1 and WW2 and the British School at Rome. Currently joint curating an exhibition for autumn 2013 of the
work of Alan Sorrell for the Sir John Soane Museum, London.

Robert UPSTONE is a Director of The Fine Art Society in London where he moved in 2010 after a long-
standing career as a senior curator at the Tate. He is a well known specialist in Modern British art and
has written and broadcast extensively in this area. Robert has curated several major museum exhibitions,
including the survey of William Orpen held at the Imperial War Museum and National Gallery of Ireland
(2005), ‘Modern Painters: The Camden Town Group’ at Tate Britain (2008), ‘Sickert in Venice’ at Dulwich
Picture Gallery (2009), ‘Cayley Robinson’ at the National Gallery (2010) and “The Vorticists: Manifesto for
a Modern World’ at Tate Britain (2011). He is currently working on exhibitions about Barbara Hepworth
and Laura Knight, and writing a book about British art and the First World War.
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PASIRYN
'f-*‘f*”" Ruth ARTMONSKY started her career as a psychologist, a director of the
premier psychometric worldwide consultancy. On retirement she ran an art
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gallery — Artmonsky Arts — and began to write books on a variety of subjects
relating to design and the graphic arts including 7he School Prints and ‘A Snapper
up of Unconsidered Trifles — a biography of Barbara Jones. Her twelfth book
Designing Women has just been published.

David MAES, painter and printmaker from Montreal, he
Charles Mahoney’s colours ' i ot has been living in Europe since 1987 and exhibits regularly
for the murals at in France and Spain. In 2002 he and Sylvie Cavillier created
Campion Hall, le mariage des eaux, a small publishing firm. He designs catalogues

1940s and books in France and the UK.
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